












Case Studies  Strenghtening diversity

Robert BeckfordNew Shoots / the shooting party

As part of its commitment to diversity, Channel 4 has a 
proud history of reflecting disability on screen – featuring 
disabled people and disability issues in programmes 
across the schedule – as well as supporting disabled 
programme-makers behind the camera. New Shoots gave 
12 inexperienced directors, all of them with a disability, 
the opportunity to make a half-hour documentary, working 
with an experienced production team from Maverick/
Resource Base in Birmingham. The resulting eclectic 
mix of films provided unexpected and entertaining 
perspectives on everything from greyhound racing 
to professional quizzers.

The same production team is now producing The Shooting 
Party, which gives nine disabled people the chance to 
make short films on any theme or subject of their choice.   
They will also help two other members of the group to 
make their films by acting as runners, researchers, casting 
producers or location managers on their productions. 
The 12-episode series will chart the highs and lows of 
the filmmakers’ experiences, culminating in a red carpet 
screening event with prizes for Best Film, Best Team 
Player and Most Promising New Director.

New Shoots and The Shooting Party are not “filmmaking 
for therapy”: these films will be the fledgling directors’ 
calling cards on the next step in their careers. Those who 
succeed will go on to add to the diversity of voices and 
viewpoints on which Channel 4 prides itself.

Robert Beckford had approached numerous broadcasters 
without success. Channel 4’s religious programming team 
was the first to give him a break with God is Black, a two-part 
series that looked at the rise of African Christianity and its 
impact on the liberal western Church. 

As a theologian and an expert on black Churches, Robert 
was not only a natural for the project but probably the only 
person who could fully grasp the story’s significance. In The 
Guardian, Mark Lawson called him the “future of religious 
broadcasting”. Not bad for someone who was overlooked for 
many years before Channel 4 took the risk of putting him on 
in prime time…

Since then, Robert has grown as a presenter: his touching 
film on the origins of Gospel music, his in-depth exploration 
of the story of Christ; and his passionate documentary on 
the potential of free trade production in Africa have 
cemented his place in the heart of the schedule.

Channel 4 has given Robert the chance to do what any 
theologian would dream about – the opportunity to bring 
theology to a mass audience. His two-hour Christmas Day 
specials Who wrote the Bible, The Secret Family of Jesus 
and The Hidden Story of Jesus built on the public’s appetite 
for Da Vinci Code-type conspiracies, but with a real world 
theological and historical analysis.


